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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


ate of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


*ROM ROME, PADUA, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &«. See Price Lists, 


B1,ST. MARTIN'S LANE, LONDON 


BORD’S PIANOS, 


Ba PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. ‘ Pianos Exchanged 


MEMORY & SUCCESS. 


\_PROF. LOISETTE 
PHYSIOLOGICAL MEMORY : 
__Art of Never Forgetting—Wholly unlike mnemonics 
PROF. LOISETTE 
LOST MEMORIES RESTORED 
The worst made good,—And the best better" 


|PROF. LOISETTE 
} CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
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MERCIER, M.B. [Lond.} F.R.C.S., &c., Dr. ANDREW WILSON, | 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 


Important to Musicians. 





RANJOs! BANJOS!! BANJOS!!! Mr. E, 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally acknowledged to be the leading instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
senuine without. All letters to be addressed 20, OXFORD STREET, W 

in Published. Price 1s. 6d. 

E. BREWSTER’S BANJO CHART, or NOTE READING MADE E 


NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 
American Organ Manufacturers, 


Take pleasure in informing their friends, 
and the Public generally, that on the 15th 
January they will Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“PELL ORGANS” 


Will always be kept on hand for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As it now is—the Leader of all 
High Class Organs. 





W. BELL & Co. 


LONDON BRANCH, 
58, HOLBORN VIADUCT, 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 


\ ANUSCRIPTS CRITICISED, REVISED and 

4 Correctep for Pustication, by ExPERIENCED CRITICS 
and THrorists. ‘Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success Address, W. REEVES, 185, 
FLEET STREET, Lonvon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Vianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to eypress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper."” Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion W. REEVEs. 


ESTABLISHED 1851 
rELSAC FF BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued 

The BIRKBECK ALMANACK, with full particulars, 
ean be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 3108, 1884. 


HEALTH FOR ALL!!! 


CHOIR 


LIST. 

Printed in red. 
per 100 
ea ¢ 
No. 1. Morn. and Even. 1 4 

pest free 1 

2. Morn. After. and 
Even. 1 6 
post free 1 8 
» 3» Morn.and Even. 1 8 


Printed in red and black. 


post free 1 10 
» 4 Morn.and Even. 1 4 


post free 1 


ESTABLISHED 1850. 


Ss. W. BROWNE, 


Key Maker to the Organ trade, 


» 5-(Large 4to),Matins 

Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 o 


W. REEVES, 
185, FLet Street, E.C. 











Just Ready. 


J. S. BACH’S CELEBRATED 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 
RICHARD RICKARD. 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


——_____ 


80, PRATT STREET, CAMDEN Town, N.W. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
_ GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrirkKBECK BuILpinG Society, 29, Southampton Buildings 


Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 


FIVE SHILLINGS PER MONTH, 


with 


immediate possession, either for Building or Gardening 
a —Apply at the Office of the BirksEcK FrrEHOLD 


AND SOCIETY, as above 


The BIRKBECK ALMANAC, with full particulars, on 
Fy NCIS RAVENSCROFT, Morepger 


appiication. 


Southampton Buildings, Chancery Lane. 








___HEALTH FOR ALL 
HOLLOWAYS PILLS 


Purify the Blood, correct all Disorders ot the 
~~ LIVER, STOMACH, KIDNEYS AND BOWELS. 
invigyrate and restore to health Debilitated Constitotions, and are invaluable 


in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 


Manufactured only at THomas Hottoway’s Establishment, 
78, NEW OXFORD STREET late 533, OXFORD STREET LONDON. 
and all Medicine Vendors throughout the World. 
N.B.—Advice Gratis, at the above address, daily, between the hour of 11 and 6, or by letter 
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CORRELATION OF MEASURE AND 
RHYTHM. 


[TRANSLATED FROM Le Ménestrel By THE Epitor]. 


Rhythm is the agent or vehicle by means of 
which music penetrates to our understanding. It 
is rhythm which transforms a succession of tones 
without logical bond into an esthetic entity and 
makes of it a musical idea, an intelligible element, 
thus transporting this succession of tones from the 
domain of pure sense into that of intelligence; it is 
rhythm which spivitualises music. 

These sentiments are attributed to the Greeks, 
our masters in the fine arts; but whether they held 
these ideas or not is of little consequence; we hold 
them to be true, and propose to verify them. Our 
position is that it is rhythmic accentuation which 
renders music intelligible, and illumines a mere 
succession of sounds with a flood of intellectual light. 
Without rational rhythmic  accentuation, con- 
formed to the spontaneous feeling arising from the 
influence exercised by one group of notes upon 
another—without putting into relief, by means of a 
certain power, the constituent elements of music, 
the succession of tones remains unintelligible and 
devoid of sense, and the musical picture then 
resembles a pallet loaded with pigments without 
any regard to composition or the laws of colour. 
Such music may tickle the ear, but it has nothing 
to say to the mind or heart; it is the tune, the accent, 
which makes the song. It is accent which gives 
congruity to a series of tones, as emphasis fixes the 
sense of words, propositions, and grammatical 
sentences. The more natural is that accentuation, 
the more firmly it is based on the mutual reaction 
of notes, and upon the thought which they contain, 
the more luminous and the more accessible to the 
intelligence does the meaning become. Con- 
versely—the further removed is the accentuation 
from the thought, the more obscure and the more 
inaccessible to the soul does the music become. 

The mission of musical accent is, by means of 
strong tones, to reveal to the auditor—who thus 
compares, judges, and comprehends—the three 
entities or bases on which the entire system of 
modern music rests. These bases are—Measure, 
Rhythm, and Tonality. 

Accentuation makes us sensible of measure, of 
various times, and of fractions of time; in the 
domain of rhythm it makes us sensible of the first 
and last note of each rhythm, of each throb, as it 
makes apparent the notes which support the rest. 

his, however, is not all. The importance of 
accentuation does not end here. It fulfils a mission 
more elevated, more intellectual, and more psychical. 

Measures and rhythms constitute, as we have 
Seen, two distinct and individual entities, but they 
Serve the same principle; they are children of the 
Same father—the division of time, and of the same 
mother—the necessity of strong or emphasised notes 
which render those divisions sensible to the intelli- 
gence. Measure, however, stops short in the 
sphere of instinct, and only answers the purpose of 
making palpable to the ear a mechanical division. 
Rhythm fulfils a higher destiny, it reaches the 
region of the intelligence, to which it presents 
itself in the form of a comprehensible entity. 

It is certain that when the elements of force which 
characterise measure and rhythm, and which stamp 
them with independence and personality, are coin- 
cident, and metrical accent and rhythmical accent 
fall upon the same note, they impart to it double 
force and energy, and a special and mysterious 





vitality. From this accumulation of force and 
accent, the synthetic product of the fusion, union, 
and interpenetration of the two elements, measure 
and rhythm, results an intellectual illumination, 
which, with lightning power and speed, takes hold 
of the understanding. The hearer’s reason instantly 
recognizes that fusion—the harmony between the 
impressions received by the senses, and those 
received by the intelligence, which instantly trans- 
ports the mind into that upper sphere where the 
artist understands what he hears, and can render 
an account of it in the full, clear, spiritual light of 
musical consciousness. For it is only from this 
penetration of rhythm into the matter furnished by 
measure—a_ veritable spiritual fecundation—that 
intellectual clearness and light result. And in that 
light alone the true musician who possesses the 
divine gift can enjoy in all their esthetic plenitude 
the raptures which music can impart. 


(To be continued). 


a o—--- 


“MUSIC IN FOG-LAND.” 


A French author, by name M. Felix Remo, has 
written a book commenting on music in England, 
and amongst some truth has mixed up a_ vast 
amount of untruth—to say nothing of scurrilous and 
scandalous anecdotes of living musicians, to trans- 
late which would lay us open to several actions for 
libel. 

Nobody seems to know who M. Remo is beyond 
what he tells us himself, which is that he is a 
musician, and that he has lived in London. He 
must however have spent his time to little purpose, 
as his opinions are extremely crude, and his infor- 
mation, when he gives any, is generally wrong. 

On the question of ‘Sunday Music"? he makes 
the following not unwise remarks :—* It is evident 
that London is making progress. Those who have 
known it twenty years must perceive the magnifi- 
cent strides that good sense has made over routine.” 
If, however, the interference of the police with 
indoor-music is no longer feared, ‘‘a good number 
of ‘goody-gaudy people’ (sic), ignorant bourgeois, 
victims of extreme prejudice, are yet afraid of—the 
‘next door people,’ that is to say, the opinion of the 
neighbours. Hypocrisy, assuredly: but the preju- 
dice exists.” 

On “ The Season,” he says :—‘ And what do they 
do at all these réunions ? They dance, they eat, they 
give private theatricals, they recite, but, above all, 
they poison you with music. It is the period of 
concerts—concerts in halls, concerts in drawing- 
rooms. With reference to the latter, we learn that 
there are people who are deterred from lending 
their houses by the obligation of supplying refresh- 
ments, and the fear of seeing their carpets stained 
by the unknown feet of the public. For it must be 
acknowledged that in England young ladies are in 
the habit of disdaining the use of door-mats, and 
entering anybody’s drawing-room with muddy feet.” 

“Drawing-room Music” is thus treated :—*A 
party without music is unknown; one is lucky to 
escape it even during ordinary visits, for many 
young girls never go out without their roll of songs. 
Who knows? They might lose a chance of singing t 
Take my advice; if you perceive a roll of music in 
the hali, tell the servant you have mistaken the 
house, and run off as fast as your legs will carry 

ou. . . . Whenwill amateurs understand that 
Golens parading their weaknesses in public they 
must go through a serious apprenticeship, in order 
not to be a curse that one applauds with the finger- 
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tips for politeness’ sake, and inwardly laughs at all 
the while? If their singing, such as it is, amuses 
them, let them sing for themselves, in their garrets 
or their cellars, but don’t let them inundate their 
friends with their exhibitions of incapacity.” After 
a still sharper fling at the amateurs who appear at 
public concerts, and the public who pay to hear 
them, our critic draws a comparison between 
amateur vocalists and instrumentalists, favourable 
to the latter, and proceeds to point out the anomaly 
that only the former get listened to. ‘ Directly the 
piano begins universal conversation makes a start. 
Mouths silent until then at once find something to 
talk about. It is the old tale of noise making birds 
sing. The louder the noise, the louder their song. 
Nevertheless, a pianist having one day abused the 
strength of his fists in endeavouring to drown the 
row, the mistress of the house came to him to beg 
he would not play so loudly, because the people 
could not hear themselves speak.” 

‘** Benefit Concerts’? come in for their share of 
censure—some of which, we are fain to admit, is 
well deserved :—‘“ It is you, ladies, with your 
insatiable craving for music at high pressure, who 


have brought the avalanche upon your heads. You 
complain that you are bombarded with concert 


tickets, but vou forget that those artists who have 
played and sung all the year through ‘for love’ have 
only this means of making you pay for their gloves 
and their cab-fares. And it is in multiplying your 
musical parties that you have multiplied concerts, 
every artist being obliged to give one to throw out 
his bait for your guineas. Why should they 
eternally sacrifice their time and talents for you? 
Io the doctor and the lawyer don their evening 
dress to go about giving advice gratis? The artist 
lives by his art just as the baker lives by his bread ; 
try, | beg of you, to understand that » ee 
for the charity concerts, they are an increasing 
danger, which menaces and will ruin artists. Who 
indeed, profits by these concerts? For the most 
part they only serve to pay their own expenses, but 
they flatter the amour-propre of those who give them, 
who pose as helpers of the poor. Who makes 
money by the receipts? The hall-proprietors and 
printers ; and as the money which takes the public 
in that direction is prevented from going elsewhere, 
it is at the expense of artists’ concerts that people 
attend charity concerts. 

M. Remo says wisely of the insane desire for 
musical display :—‘*In school it is absolutely the 
same thing; everything in England is for ‘ show off,’ 
for the ‘ gallery,’ for parade. As soon as a child has 
studied three months, be it at singing or piano, 
quick, a concert at which all the assembled unhappy 
parents may listen. Stimulating to the spirit of self- 
respect and emulation, you will say? A mistake; 
the professor cannot make the child play a study at 
a concert. She would consider herselt disgraced. 
Consequently a piece must be learned—always a 
piece in view of the great ceremony, and thus 
nothing is learned, no progress ismade. . .. . 
Ask a young lady to accompany a vocal piece at 
sight ; a singer to read a part in a concerted piece. 
Does such a person exist? You are told reading is 
a gift; but no, ladies, it is no more a gift than 
reading your newspaper ; it is a simple routine that 
can be acquired with great facility, provided you 
have a real professor to teach you. Only, I regret 
to say, England, the natural sewer of all the 
unemployed artists on the Continent, contains very 
few good professors.”” This is a gross libel. 

The latter part of this quotation is silly, insolent, 
and untrue. M. Remo bustles with French pre- 
judice, of which the end of the piece just given is a 


| specimen not at all to his credit. If he had been 
more careful in his statements, more just in his 
censure, and more accurate in his facts, his book 
would have had some value; as it is, it is a mere 
piece of froth, and evidently the outcome of dis- 
appointment at his own reception in what he calls 
the land of fogs. He would indeed be a hardy 
translator who should risk a number of libel actions 
by publishing an entire translation of ‘ La Musique 
au Pays des Brouillards.” 


THE STROLLING PLAyer. 


—-—— 0 —— 





OTHER PEOPLE’S OPINIONS. 


| Freund’s Music and Drama thinks the encore 
| nuisance is as great in America as anywhere else, 

and that considering the whole encore system as 

absolutely inartistic and vulgar, no encore number 

will ever be noticed in that paper. ‘‘It is not 
| at all flattering to the artist to make him or her 
| come forward again and play more than agreed 
| on; it rather implies, that the first number has 
| not satisfied the audience and that another might 
turn out better. It is an exaction which the 
audience has no right to demand of the 
performer, and it is an absolute nuisance at 
concerts where every number is encored. The 
concert is dragged out to twice its length ; musical 
people, who come to hear certain numbers, are 
often driven away without hearing them, and the 
whole artistic arrangement of a programme is 
destroyed. The demand for encores shows ignor- 
ance in audiences, not a love for music.” 

THE same journal, writing on ‘‘ Massenét and 
‘Le Cid,’” says:—‘‘It is a great pity that the 
French composer had not the gratification to 
have had his ‘Manon’ performed in New York 
more than once, as he is anxious to know how 
his works are received here. Thanks to Frank 
Van der Stucken, ‘ Les Scénes Pittoresques’ and 
the music from ‘Les Erinnyes’ have become 
familiar to us this season. Massenét belongs to 
a distinct school, which he has helped to form 
himself, and which supplies a very attractive 
element among the composers of our time. ‘ Le 
Cid’ proves that we may expect some more very 
delightful works from the same source, and 
consequently deserves our attention.” 








Mr. Freunp, the editor of our contemporary just 
quoted, thinks ‘“*New York should hold its own 
Congress on Musical ‘Pitch.’ The interests not 
only of the musical profession demand it, but also 
of the whole musical public. Musical pitch is a far 
more serious question than is thought in general, 
and its fundamental principle affects the voice in 
general, whether speaking or singing. Especially 
may this be said of America, where female voices 
particularly are pitched too high, or at least im 
certain parts of the country. Listen attentively to a 
woman from New England, one from the South and 
one from Chicago, the difference will be great. The 
shrillest is the New Englander, the softest the 
Southner, the clearest the Chicagoan. The instru- 
mental pitch question would naturally be the most 
prominent. The interests of vocalism demand a 


Congress, and some American composers should stir 





the matter up.” 
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The Atheneum makes the following observations 
on the recent copyright conference at Berne :— 
“‘ After considering the proceedings of its previous 
meetings, the convention adopted a definitive scheme 
for an ‘international union’ for guarding the rights 
of literary, musical, dramatic, and artistic property, 
which now only awaits the sanction of the countries 
represented, and the adherence of any other countries 
who might like to join it. France, Germany, Eng- 
land, Italy, Spain, Belgium, Holland, Sweden, 
Norway, Switzerland, the United States, the 
Argentine Republic, Hayti, Honduras, Paraguay, and 
Tunis were officially represented. The conference 
determined to give to the literature and. art of all 
countries adhering to the union complete protection 
in each country during the existence of the copyright 
in the country of origin or in the country in which a 
copyright is invaded, whichever is the shorter period. 
Also to give an author the exclusive right to trans- 
late, or authorize a translation of, his work for ten 
years, instead of for one year as provided by most 
international treaties. Also, to treat a translation as 
an original work. Also, to give the author of a work 
of fiction the exclusive right to dramatize it, subject 
to the internal copyright laws of the country of 
origin of the work and the country of the appearance 
of the dramatized plot. The minister of the United 
States was not authorized to take any part in the 
discussions, but he laid before the convention 
an official assurance that ghis country accepted the 
principle that all literature should receive the same 
protection, whether produced by its own subjects or 
the subjects of other nations; adding that, although 
the question was surrounded by difficulties, they 
ought to yield to some international general 
arrangement which should be equitable and 
simple.” 


THE surgical operation of liberating the ring- 
finger, on which we had something to say two 
weeks back, is likely to meet with some opposition. 
Thus our monthly contemporary The Piano, Organ, 
and Music Trades Review, in the January number, 
gives an article on “ Digital Tenotomy for Pianists,” 
which concludes as _ follows:—‘‘ These remarks 
have been suggested by the fact that nature, when 
designing the anatomy of the human hand, forgot 
to make allowances for the invention of the piano- 
forte; a fact which is not surprising, as at that 
remote period Erard, Steinway, or Brinsmead, 
were not in existence. Consequently all who are 
desirous to excel on that instrument must undergo 
an operation known as “digital tenotomy,’’ or 
the severance of the tendons which prevent 
the fingers from being stretched very far 
apart from one another. The ligament which, 
alas! connects the third with the second finger, is 
the most alarming stumbling-block in the path of 
the aspiring pianist. As regards the operation of 
which we write, doctors have naturally enough 
expressed their approval of this proceeding, con- 
siderately adding that there is certainly some chance 
of the wound thus inflicted not healing by first 
intention, and that, therefore, patients should be 
warned of the risk they undergo previous to the 
operation. This is, perhaps, not quite so bad as 
putting out a horse’s eye in order that he may 
pump up water properly, but it is a step in the 
same direction ; and it is scarcely to be expected in 
these days of infant prodigies such a royal road to 
success will be confined to those who are old enough 
to fully understand the forté of the step they are 
taking.” Audi alteram partem is our advice: we shall 
wait for results. 





WritTING on the “ Inventories,” the Daily Telegraph 
says:—‘*A statement has been published in some 
journals to the effect that the accounts of the 
Inventions Exhibition would show a deficiency 
which would absorb the surplus of the Fisheries 
and the Health Exhibitions. It is officially declared 
that their is no warrant for this report. Upto the 
present time the accounts have not been fully made 
up, but there is reason to believe that the receipts 
will nearly, if not quite, equal’ the expenditure. 
Although over fourteen months have passed since 
the close of the Health Exhibition, its precise 
financial results have not yet been ascertained, 
owing to the dependence of one year’s arrangements 
upon the other, but there is reason to suspect that 
no very large balance was left over from the exhibi- 
tion of 1884. The Fisheries, on the other hand, did 
present a_ gratifying financial statement, notwith- 
standing that the number of admissions fell far 
below either of the succeeding displays. It is said, 
however, that a large amount of the work, as, for 
instance, the electrical lighting, which cost a large 
sum last year, was almost entirely a gratuitous 
outlay by exhibitors in 1883. Public opinion has, 
it is thought, over-estimated the revenue and under- 
rated the disbursements connected with this great 
undertaking. The 3,760,581 admissions represent 
not so many shillings, but allowing for season ticket 
holders and railway excursions, gd. each, which 
would give a total income of about £141,000. On 
the opposite side of the account the expense of the 
electric light, the steam power for machinery in 
motion, and of the musical arrangements was 
rather heavy. In view of the public surprise and 
disappointment, not to say dissatisfaction, at the 
poor result of so much effort, it is_ intended to 
publish a financial statement, which will, doubtless, 
fully explain the various heads of expenditure 
incurred, and show why so large a revenue did not 
even pay salaries to all the officials engaged.” 


Tue Piano, Organ, and Music Trade Review for 
January gives the first of a series of papers on 
‘‘Harmony,” by E. V. Howson, Professor of 
Harmony and Composition in the City School of 
Music, from which we quote the following remarks — 
As nearly everyone who can play the piano thin 
he or she has a right to compose, and also, as | do 
not believe many of this class of people will take the 
trouble or have the time to work hard at harmony 
and composition for two or three years, | think | am 
quite justified in the attempt to give them a few 
succinct and practical rules for their guidance. 
But should anyone think that after an ever so 
careful perusal of them they can then and there sit 
down and compose, say a pianoforte sonata, they 
will find themselves in a hopeless state of perplexity 
and complication. In spite, however, of Pope’s 
well-known aphorism that “A little knowledge is a 
dangerous thing,” it is wiser to believe that a small 
modicum of sound knowledge, properly applied and 
never carried too far, is better than a good deal, and 
that always being thrust down people’s throats by the 
possessor, who may be never tired of saying, ‘‘ See 
what a lot 1 know;”’ and it may console the ardent 
student that some who are privileged to affix the 
caudal appendages, Mus.Bac., R.A.M., &c., to their 
names, are often guilty of glaring grammatical errors 
in their published compositions. 


cnceneatensilineaiinniare 
TwENTy consecutive representations of Auber’s Iva 


Diavolo have just been given in the Nicolini Tieatre at 
Florence, and the opera is still running. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to SinG at SicuT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 voices. 
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Let oon - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘ mental 
effect” is more fully treated. 48 pp., bound 
in Cover, price 6d., or in six penny numbers 
of 8 pp. each. 


" The Intermediate Sight-Singer, a thorough 


and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 
CATALOGUES Post FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F. PITMAN, 20, PATERNOSTER ROW, E, 
W. REEVES, 185, FLEET STREET, E.C. 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND Mupianp Districts Brancu— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


N ADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


USICAL TIMES (From Nov., 1877, to March, 1885). 
All Consecutive Numbers—the Lot SIX SHILLINGS. 
Also the Plates of a SONG and ANTHEM for SALE. 
SAMPLES 1f Wanted. 
W. SWORN, 84, Kina’s Cross Roan, W.C. 
OHN BRINSMEAD AND SONS’ PIANO. | , 

Entirely New Construction throughout, including the Patent Con- 
tinuons Iron Frame. The pertection of this instrumeut is partly due to the 
fact that the entire direction and ownership of our estabiishment have 
always been conscientiously kept in our own hands and under our immediate 
control and supervision, 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


O COMPOSERS.—LYRICS for SONGS written in 
in all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH, 
GraNGE, GUERNSEY. 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &e. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any timie.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 








Price 2/- post free; cloth 3/6. 
REEVES’ sy 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 





8vo., sewed, price 6d. 

‘THE DUBLIN COLLECTION of KYRIES, com- 

prising Twenty Original Settings, specially written for the Work: 

Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor of 
St. Clement Danes, London. ; 3 
London: W. REEVES, 185, Fleet Street, E.C. 











OOKS ror SALE—All at half their cost—must be 


cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d.; 
Life of Schumann, by Wasielewski, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand's Aésthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s. ; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d. ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead’s History of the Pianoforte, 1S. 3d.; 
Plaidy’s Pianoforte Teacher's Guide, 6d.; Leonard’s Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


The Orchestra 


AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 








12 months 
6 months ove ose eee 
3 months eee ove ove ove 
Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 
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UNION IS STRENGTH. 
The National Society of Professional Musicians 
has only existed two or three years, and numbers 
already about 350 members. The Society held 


a conference lately in London, to discuss its 
work and extend its operations. Mr. Prout 
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presided at one meeting, and Mr. Cowen at 
another. There was a good attendance on both 
occasions. The Association of Professional 
Musicians is at all times a good thing, if only 
they have before them definite objects. It is of 
course pleasant to meet and talk, but something 
more than talk is required. There is much work 
for such an Association to do, work which will 
benefit not only the members, but the profession 
at large. For example, they of all others have 
the means to form a permanent register of 
musicians who are really entitled to the name of 
“ professional.” So many people now “ profess” 
music, that the public are sometimes misled by 
self-assertive and ignorant charlatans, to the 
detriment of more able and more retiring men 
and women who have devoted their lives to the 
profession and practice of music. A joke in this 
week’s Punch shows the kind of feeling which 
inspires a great many people who claim to be, 
but are not, ‘‘ professionals.” An ancient-looking 
lady applies for the post of hospital nurse, and 
on being asked where she was trained, replies, 
**T am not trained, I am GIFTED!” Musicians 
who are not trained, however gifted they may be, 
and however well they may be able to teach, 
have no right to call themselves ‘‘ professional ” 
musicians. Whatever gifts a person may possess, 
they will be far more use to him, and enable him 
to be of far more use to others, if they are trained 
gifts. The public should have some means of 
knowing whether a “ professor’ has been trained 
or not, and if so, where he received his training. 
An authorised register would enable them to see 
this at a glance, and such a register could be 
most fittingly and efficiently compiled by such 
an Association as ‘‘The National Society of 
Professional Musicians.” Let the society make 
itself truly “‘ national” by establishing a complete 
and reliable register. 

Another useful work the society could do would 
be to place their own members, as far as possible, 
in vacancies for organists, pianists, teachers of 
music, or public performers. There are plenty of 
people who profess to supply “talent,” but as 
they work for gain, nothing but an established 
name can guarantee that the person engaged is 
competent. To be recommended by the Council 
of the above named Association would be a 
guarantee of ability, and if the Society would 
make this one of the branches of their work they 
would render good service at once to pro- 
fessionals, by providing them with work, and to 
the public, by supplying able performers at short 
notice. 

Surely such work as we have alluded to is well 
within the scope of their operations, and by 
taking it up in earnest and prosecuting it with 
cautious vigour, they would become a centre of 
musical influence which would be a decided gain 
to all concerned. 


—— , 


“Manon” is not a success in America. Neither the 
work, the Italian version, nor the performance has met 
with favour. The use of recitative instead of spoken 
dialogue detracted considerably from the “go” of the 
opera, while the tenor and the chorus and orchestra were 
not familiar with their work. Madame Minnie Hauk as 
Manon and Signor Del Pueute as Lescant earned the 
chief honours of the performance. 


| 
| 
| 





THE WEEK’S DOINGS. 

Tue Eastbourne Review says that “‘ Hastings music 
lovers have been enjoying a rare treat in listening to 
recitals upon the organ from Dr. Spark, who is at 
present staying at our sister town. He has given 
two organ recitals, without fee, in aid of the Infir- 
mary Building Fund, thus giving the musical people 
of Hastings an opportunity of hearing the works of 
such unrivalled composers as Handel, Beethoven, 
Mendelssohn, and Wagner played by an organist 
whose high position in the profession is recognised 
by all. Organ recitals have become fashionable in 
small provincial towns, following the example of 
large and more important places, but it is not often 
that the chance of listening to so eminent an organist 
as Dr. Spark falls to the lot of so comparatively 
small a town as Hastings. Good music attracts in 
whatever shape it may be presented to the public, 
and as the grand works of the great composers 
become more widely known and appreciated, the 
love for music in its most noble and elevating form 
will exercise its refining influences on the masses of 
the people, as well as on the select few who now 
enjoy it.” 

REFERRING to our paragraph last week on 
Poncielli, and the priest of Bergamo, a correspondent 
writes to us thus :— 

‘ Allow me to remark with reference to a paragraph in 
your last issue, concerning the writing of a cantata, by 
Poncielli, at the request of a priest at Bergamo—that 
whatever may be your opinion, in comparison, as regards 
the intellectuality of writing a cantata, and ‘ repeating 
masses,’ you must, on consideration, allow that the 
language you use in alluding to the subject, must be 
exceedingly hurtful to Catholics—all of whom, without 
exception, entertain the highest reverence for the Holy 
Sacrifice of the Altar.” 

We do not by any means allow that our remarks 
are hurtful to Catholics. We should have thought 
any sensible Catholic would see at once that our 
intention was not to be disrespectful to the Altar, 
or to those who minister thereat, but to rebuke 
parsimony in paying an artist for his work. Our 
intention was good enough—Honi soit qui mal y 
pense ! 


Ricup. WaGNER, if it is any consolation to him 
where he is, should be a happy man. There is a 
United Richard Wagner Society, with branches in 
most capitals except Paris, where they are inclined 
to malform their organ of scent to spite their face— 
and there is the Popular Wagner Concerts’ Society. 
The first is not dead but sleeps; the second, of 
which Mr. T. A. Wallworth is the president, 
announces its second concert for the 29th of this 
month, at Willis’s Rooms. Herr Franz Leideritz is 
the conductor, and the programme is promising, and 
includes the Rienzi duet, ‘‘Traume” (a study to 
“Tristan and Isolde”) ‘‘Walther’s Prize Song” 
(Meistersinger); and the trio of the Rhine Daughters 
from ‘“ Rheingold.”” We must, however, protest 
against the introduction of a “ Parsifal Paraphrase.” 
We had thought that Wagner was hardly popular 
enough yet awhile to be subjected to this barbarous 
form of civilized murder. 


Messrs. Lacon AND OLLIER have brought over a 
new Viennese dance band, which will be available 
for parties during the coming season. A kind of 
show performance was given at the Marlborough 
Rooms on Monday week, to which a_ numerous 
company was invited. 
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With regard to Verdi's new opera, ‘ lago,’’ so 
many contradictory statements have been made that 
it may be as well to explain the precise state of 
affairs. The score is practically finished, but at 
present Verdi positively refuses to contemplate 
having the opera performed. Only one man has 
heard a note of the music—Boito, the composer- 
librettist ; and he declares that the portions played 
over to him by the maestro are wonderfully beautiful. 
Both Signor Boito and Signor Giulio Ricordi, the 
celebrated pubiisher, have recently visited Verdi and 
endeavoured to persuade him to permit the perfor- 
mance of “lago:”’ but in vain. He replies, ‘ No, 
there is no hurry. I have had my turn. Let the 
young ones have theirs.’ Still, it is believed that 
ere long Verdi will consent to give his new work to 
the world.—Sunday Times. 

Liszt is coming to London, but will remain less 
than a fortnight, during which time he will be the 
guest of Mr. Henry Littleton, head of the firm of 
Novello. The Abbé does not intend playing in 
public, but will be present at the performance of 
“St. Elizabeth: at the Crystal Palace concert of 
April 10; and at a féte to be given in his honour by 


Mr. Walter Bache. 


M. Piunkxertr, Manager of the Eden Theatre, 
Paris, has engaged Madame Patti to sing at three 
concerts, which will take place on February 3rd, 
6th, and gth. The sale of tickets for the series has 
already commenced. The seats, which are numbered, 
are forty francs each. 


—_——__O0—-———_ 


NEW MUSIC. 


(FREDERICK PITMAN). 


Lhe Sacred Melodist. Original and Popular Sacred 
Vocal and Instrumental Music. Vol. I., New 
Series. 

On examining a book of this description we ask 
involuntarily ‘* How can it be done for the money ?”’ 
For the modest sum of one shilling we have a 
collection of something like a hundred pieces of 
sacred music, including amongst the number 
*“ Angels, ever Bright and Fair’’; ‘‘He shall feed 
his Flock’’; Mozart’s ‘“*Ave Verum”'; Rossini’s 
“ Cujus Animam”’; Clark Whitfield’s ‘‘ Behold, how 
good and joyful”; “In native worth’; “ With 
verdure clad”; ‘ Pro peccatis’’; and many other 
gems. The printing and general style of the volume 
are excellent. The phase “cheap and nasty”’ 
would be altogether out of place, for Mr. Pitman’s 
publications are cheap, but of abundant excellence. 


(STANLEY Lucas, WEBER & Co). 


English Lyrics. 
Parry. , 

Every bar of these four lyrics reveals the cultured 
musician and man of taste. The set comprises ‘“* My 
True Love hath my Heart,” by Sir Philip Sidney ; 
“Good night,” by Shelley ; ‘* Where shall the lover 
rest,” by Scott; and ‘ Willow, willow, willow,” 
from Othello. ‘There is no attempt at garish effects ; 
every note is well chosen, and not one could be 
spared. The first is charming—indeed, they are 
all charming, and show what a good musician can 
do with good words. There is an “early English” 
flavour about the setting of Sidney’s beautiful song, 
which specially captivates the cultured ear, and 
makes the listener feel that both as to words and 


Set to music by C. Hubert H. 








music he is in good company. We trust Mr: 
Parry’s health will be recruited by his voyage, and 
that he will give us many more of his graceful com- 
positions. 
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PUBLICATIONS. 
(CassELL & Co). 


NEW 


Little Folks for January appears in a new and 
improved garb, and is a capital magazine for our 
young people. A piece of printed music suitable 
for “little folks”’ is to form part of each number. 

Cassell’s National Library (edited by Professor 
Henry Morley), is another of those great enterprises 
associated with the name of this firm. Threepenny 
reprints of good literature are truly one of the 
wonders of the age. ‘‘ Warren Hastings,” by Lord 
Macaulay (192 pp.) is the first number, and is a 
marvel of clearness and cheapness. We wish the 
‘‘ National Library ”’ all success. 


(Davip Nutt). 


The Musikalische Fugendpost is the title of a new 
musical paper just started in Germany for young 
people, with the object of making them familiar 
with all that is good in musical art. Judging from 
the first number, sent us by Mr. Nutt, the London 
agent, this object is well carried out. An interest- 
ing paper (illustrated) on Mozart forms part ot 
No. 1, which is full of good matter. ‘* How the 
ancient Greeks made Music ”’ is the title of another 
capital article. Four pieces of good music are not 
the least attractive feature of this capital work. 


—— eee 


FOREIGN NEWS. 


HERR WoHLBRUCK, a musical and dramatic editor and 
critic, died recently at Bremen. 


Kart Huser, a professor at the Academy of Music at 
Pesth, has just died at the age of fifty-seven. 


Lakme has just been produced with brilliant success at 
Lyons. 


Tue third volume of Chilesotti’s Buzblioteca di Rarita 
Musicali has just been published by Ricordi of Milan. 
This volume, which is a valuable contribution to the 
history of music, contains a modernised selection of 
canzonets for a single voice, collected by Giovanni 
Stefani, who was an organist at Vienna in the first half of 
the seventeenth century. 


Tue wife of Johann Strauss possesses a very curious 
fan which no money could buy, being ornamented with 
the autographs of the most celebrated artists in Europe. 
The painter Munkacsy has just painted upon it a 
miniature sketch of his great picture, ‘The Last Day of 
Mozart.” j 


Kart Gotpmark has just finished the score of a grand 
opera “ Merlin,” which will be produced this winter at 
Vienna. 








0 


Mr. Stedman has accepted the appointment of director 
of the music at the Church of All Saints, Norfolk Square, 
Paddington, commencing with the new year; the choir 
will consist of Mr. Stedman's choir boys and the following 
gentlemen: Messrs. Wyburn, Carlyle, Jay, J. T. Hutchin- 
son, Bantock, Pierpoint, &c.; organist, Mr. Augustus 
Loop. A special musical service wil! be rendered every 
Sunday afternoon at four o'clock, 
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QUESTIONS AND ANSWERS. 


Ist.—WHEN was 5-4 time first introduced ; is it common, 

or triple, or neither? 2nd.—Who is the secretary of the 
Society of professional musicians.—M. L. S. 
_1—WE cannot tell you when 5-4 time was first 
introduced ; it is certainly neither common (which is two 
or four), nor triple (which is three, six or nine). 2nd.—We 
believe Mr. James Dawber, Mus. B., Wigan, is the 
secretary of the Society ot Professional Musicians. 


Can you kindly explain to me the origin and meaning o 
the term ‘* Country-Dance.”—W. S. 

Tuis term is derived from the French “ Contredansé,’ 
which is a dance of English origin, and has become very 
popular in France, where it was introduced about 1720. 
The music is of a spirited character, written in either 2-4 
or 6-8 time. The name arises probably from the fact that 
the dancers were placed over against (contre) one another. 


The English term Country-Dance is probably a mere 
adaptation. 


Not being a German scholar, I should be obliged if you 
could inform me what is the meaning of the term 
“ Durehfiihrung,” which I find in a German edition of 
some pianoforte sonatas.—J. D. B. 

“ Durchfiihrung” signifies taking or leading through. 
Durchfiihrung-satz is the German expression for that part 
of the first movement of a sonata which occurs between 
the double-bar and the reprise of the first subject, and in 
which the matter of the preceding portion is led through 
such changes and varieties as the facility of the composer 
may dictate. In England this portion is frequently called 
the “‘ free fantasia,” which is rather an unfortunate name, 
as “ fantasia ” expresses rather a whole movement than a 
fraction of one. Perhaps “working out” or ‘“ develop- 
ment” would be a more suitable term. 


HavinG encountered the term “ Fa-la,” I should like an 
explanation of it. Could you kindly satisfy me ?—K.M. 

“Fa-la” is the name given to a piece of music for three 
or more voices, originally set wholly or in part to these 
two sol-fa syllables. Fa-la’s are said to be the invention— 
ifsuch a term-may be used—of Gastoldi di Caravaggio, 
many of whose “ balletti’’ end {with a prolonged Fa-la. 
A four-part song, ‘*The Waits,” set wholly on these 
syllables by Jeremiah Saville is pronounced to be the most 
popular Fa-la extant. 





O 


ORGAN NEWS. 


WInDLEsSHAM.—An organ recital was given at the 
Parish Church, Windlesham, on Tuesday, January 
12th, by Mr. Basil Harwood, organist of St. 
Barnabas, Pimlico. The following was the pro- 
gramme :— 











Overture ‘* Samson” — — Handel. 
Offertoire sur deux Noéls_ ... ane Guilmant. 
St. Ann’s Fugue res nee _ Bach. 
Andante in A (MS.) ... Guy Wynter. 
Sonata No. 2 in C minor Mendelssohn. 
Cantabile ) a i 
Marche triomphale ! — 
0 
CONCERTS. 


Leeps.—Mr. Edgar Haddock’s second series 
of ‘Musical Evenings ” wil begin on Friday, 
the 22nd inst. During the evenings, the whole 
of Beethoven’s Sonatas for pianoforte and violin 
will be played, and many works of interest will 
be given for the first time in Léeds. Among 
the pianists engaged are the following :—Miss 
Amina Goodwin, Miss Marie Krause, Miss Agnes 


Zimmermann, Mr. A. Broughton, Mr. Owen 
Williams, and Mr. Max Pauer. 
———-) 





NOTICES TO CORRESPONDENTS. 


mW te Arscott.—Write to Dr. Ritter, Poughkeepsie, 


f 








AN AUTHORITY ON THE PICTURES OF 
BEETHOVEN. 


Under date of July 9th, 1883, Mr. A. W. Thayer, 
the biographer of Beethoven, wrote as follows to Mr. 
K. Klauser, in response to the latter’s sending him 
his complex pictures of the great master. . . . - 
“The true date of Steiler’s picture is April 18th, 
1820; that of Decker’s, May, 1824. Decker’s is but 
a drawing, the head about ‘the size of a silver dollar. 
I have known it these twenty years, having first seen 
it in Salzburg. Miss C. Decker is now deceased, 
and the picture fis in possession of her brother, 
Decker, music-teacher in Klagenfurt.* 

‘‘In Thayers ‘ Beethoven’s Leben,’ you will find 
(vol II.) an account of an oil painting about 1804, 
by Mahler. In 1801 appeared a small copperplate 
picture designed by Stainhauser de Treuberg. It 1s 
enough like Hornemann’s miniature on ivory to be 
recognised, and is the original of the bad likeness 
published in vol. vi. of the old Leipzig Musikal. 
Zeitung (1804.)t 

“T have an excellent copy of the mask of 1812, 
showing the pockpits all over the face. 

“The pen and ink sketch by Lyser gives the legs 
a little too short, but otherwise gives an excellent 
idea of B., as he used to stroll on the old city walls. 

‘The Kloeber and Mahler give the best conception 
of the manner in which the head was set upon the 
short, sturdy body. In this regard Beethoven and 
Schubert were very much alike. 

*‘ None of the pictures convey a correct'idea of the 
irregular, almost ugly features of B.’s face. All the 
painters idealized him more or less, and as to modern 
likenesses, as a rule they convey very false notions ; 
so far as similitude to the man’s face and figure is 
the question, the Crawford statue in the Boston 
Music Hall is perhaps worst of all. You may as 
well name it Longfellow or Horace Greeley as L. 
van Beethoven. All attempts to make _ poetic 
Apollos of Abr. Lincoln’s long, lank, and Beet- 


hoven’s short, stout figures are alike nonsense. 
Story has best reproduced Beethoven.” . . . . 
Thus far Thayer. I take this opportunity to 


correct some erroneous ideas about Beethoven's 
outward appearance—which have crept even into 
as respectable a publication as Grove’s Musical 





Dictionary. It is stated that he was untidy, not to 
say unkempt and dirty. The reverse of this is the 
truth. 


His pupil and daily companion for a number of 
years, Schindler, whose judgment in musical 
matters might be criticised, but whose veracity 1s 
beyond doubt, relates that B. was always 7 
particular about his dress. A blue dress coat with 
metal buttons was always on hand. Also, one of 
dark green broad cloth. On fine summer days he 
wore white pantaloons, low shoes and white stock- 
ings (thefashion of the day). His vest and cravat 
were always white and scrupulously clean.—Musical 
Items. 


* This picture possesses a great interest from its being 
B’s last portrait taken from life. The published engrav- 
ing after the original is faulty to a degree. It is, however, 
my good fortune, while in Salzburg, to meet with an 
enthusiastic lady—a painter and a pupil of Decker’s, who 
copied the original con amore. this reproduction I 
possess a photographic copy. 


No such likeness is to 
K. K. 


+ This is a mistake of Thayer’s. 
be found in the Leipzig Musikalische Zeitung. 
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SERVICE LISTS. 
SECOND SUNDAY AFTER EPIPHANY. 


LONDON. 


Str. Pauv’s CarHeprRAL.—Morn. Service, Te Deum and 
Benedictus (Garrett in E).  Introit, “Jesu, Word of 
God Incarnate”? (Mozart). Holy Communion, (Garrett 
in E). Even. Service, Magnificat and Nunc Dimittis 
(Barnby in E flat). Anthem, *“ Lift up thine eyes ”’ (Goss). 
Magnificat, &c. to Chants. Hymns as on printed paper. 





St. JAMEs’s PRIVATE EpiscopaAL CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service (Stainer in A). 
Offertory, ‘‘Drop down ye heavens” (Barnby). Even. 
Service, (Stainer in B flat). Anthem, ‘* When Jesus our 
Lord” (Mendelssohn). 


TempLeE Cuurcu.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Smart in F). Anthem, “ Blessed be 
the God and Father” (Wesley). Even. Serv., Magnificat 
and Nunc Dimittis (Smart in F). Anthem, “ Sing, O 
Heavens ” (Sullivan). 


Sr. SEPULCHRE’s, Hotsorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, “ Praise 
the Lord” (Clarke). Kyrie and Credo (King in C). 
Even. Service, Magnificat and Nunc Dimittis (Cooke in 
G). Anthem “ Hallelujah to the Father” (Beethoven). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir. 


Sr. AtpHace, Lonpon Wati.—Morn. Service, Te 
Deum and Jubilate (Smart in F). Introit, “‘ The Heavenly 
Word proceeding forth.” Kyrie Eleison (Clarke-Whit- 
field in F). Even. Service, Magnificat and Nunc Dimittis 
(Dancey in F, Unison). Anthem, “Through the day 
Thy love has spared us” (Hymns A. & M), 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service (Stainer in E 
flat). Anthem, “Rejoice ye” (Stainer). Communion 
Service (Stainer in E flat). Even. Service (Stainer in E). 
Anthem, “ Arise Shine ’’ (Greene). 





Dersy Parish CuHurcH.—Even. 
Anthem, * Ascribe ” (Travers). 


LIVERPOOL.—WEST 
Service (Wood in F). 


LiverPooL CaTHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Cooke in C). Anthem, “* Lo, star- 
led chiefs ’ (Crotch). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Truro Catrneprat.—Morn. Service (Chants). Holy 
Communion (Garrett in F). Even. Service (Garrett in 
F). Anthem, “ Arise Shine ” (Elvey). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


TEMLETT’S 

PATENT 

ASTRASAL 
BANJID. 


Sole Agents : 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN Circus 
Lonpon, E.C. 


THE NEW 
OUEENS MODEL 
PIANO 
C 
As SUPPLIED TO 
H.M. THE QUEEN. 
Gilded Metallic 
Frames, 


SHAPED SEATS. 
lls. 6d. 4, 


PRICE $3 12s. 6d. 
According to style of 
Upholstery. 


BEARE & SON. 


34, RATHBONE PLacE, W 








MONTHLY Price TWOPENCE (by post 24) 


THE FIDDLER. 


Contents for December 15.' 


VIOLIN NOTES. By Ole Bull. 
BOCCHERINI. SCRAPS FOR SCRAPERS. 
VIOLIN FRAUDS. A CLEVER TRICK. 
THE OLD ENGLISH SCHOOL. 
POINTS OF A REALLY GOOD VIOLIN BOW. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, Fleer Street, E.C. 


NEW SYSTEM OF COPYING MUSIC 





LeEps Parish Cuurcu.—Morn. Service (Turle in D). 
Anthem, ‘*O come, let us worship” (Mendelssohn). 
Introit, “Drop down, ye heavens” (Macfarren). Kyrie 
and Credo (Turle in D). Even. Service (Turle in D). 
Anthem, “ Ascribe unto the Lord ” (Wesley). 








PRICE FOURPENCE, POST FREE. 
y EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac. 


T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, Fieer Sr., E.C. 


BY ELECTRIC PROCESS. 


Far Cheaper than Printing. 
WELL ADAPTED TO SHORT NUMBERS. 


SPECIMENS AND PRICES WILL BE SENT GRATIS 
oN APPLICATION TO 


CHARLES GOODWIN' 





33, NICHOLAS STREET, BRISTOL. 
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R CTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 

ESSONS in SINGING, PIANOFORTE or VIOLIN 

PLAYING, by a Staff of Competent Teachers 


Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 73 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET StrREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVEs, 185, Fleet Street, E.C. 





IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 


RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 





NEW PATEN? LAW. 
The International Patent Agency Co. 
Consulting Engineers and Patent Agents. 
Provisional Protection from £2 10s. 
Full Patent (4 years) from £6 10s. 
Circular on application, 
35, Upper Tollington Park, 
London, N. 


(Close to Finsbury Park Station, G.N.R). 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price is. 
1. Ruled for a Choir of 20 or less, for One Yea1, beginning 
at any date, Is. 


2. Ruled for a Choir of 40 or less, for , A Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEet STREET, Lonpon, E.C. 


——. 


Paweniet—" Parxiess ann Perrzect DentistTRr,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Asvium for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio, 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
Ges Clergy ; members of the Legal and Medical Pre- 


ons, and holders of Army and Navy and Civil Service 
Store tickets. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 





Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4+. 
» 2, in C, Compass C to E ee = 
” 3. 


» 3, in D, Compass D to F sharp .. 


By Post for Half Price. 














Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 


French Morocco Rusuia 
Pencil and Band Wallet 
7/- 


W. REEVES, 185, FLEET StreEET, Lonpon, E.C. 


Handsome Volume, price 35. 


CHURCH MUSIC 


IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 3s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 2d. 
Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &e., for 
_ Use in “ Choirs and Places where they Sing: ”— 

No. 1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
including the Three “ Orchestra” Prize ‘l'unes, 

No. 2.—_FERIAL CONFESSION:—“STORY OF THE. 

2 CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.8.—FIVE TUNES to the Hymn “ROCK OF AG ES.,’ 

including the Three “ Orchestra ” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants. 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN LUNESto“J&RUSALEM the GOLDEN” 
including the Three “ Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
(THEE,” including the Three ‘ Orchestra” 
Prize Tunes. -"4, 

No. 8.—ELEVEN _TUNES to “HARK! HARK! MY 
SOUL,” including the Three 
Prize Tunes. 

No. 9.——SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “‘ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS “DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No, 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn’“ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra” Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C. 


** Orchestra,” 


UTHORS’ WORKS ENGRAVED, PRINTED 
PUBLISHED with neatness and despatch, and — 
easonable charges, W REEVES, 185, Fleet Street, London. 
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ILLUSTRATE 
DESCRIPTIy; 
PRICED 


PAMPHLETs, 
CATALOGUE 


POST POST 


FREE 
FREE, 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its cl 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


H'awexs os | HOWLETT & SON’S | 150 


ago, and still stand un- ORIGINAL PAT TERNS, 


rivalled in their produc- To select from. 


bier mes REAL GOLD NAME A very 
taining the patronage BLE S 
retaining g Ever class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, «c., reais 
World, notwithstanding for the Music 


mitations offered under | 10, Frith 3 f le a et, London, W. ; Trades, 


he guise of cheapness. 


umsy old peg 


HewLett & SON t 
INVENTED these 











— 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rende 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Compositions, Oraton 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 





Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C: 








+. Illustrated Books 


W, FRANGIS & GO. man 


LITHOGRAPHED on 


















W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of p ere 
earned for them such a 


wide reputation that they " - . ENGRAVED and 
now supply nearly all the Lithographers und Printers to the Pianoforte and PRINTED. 





Dealers in the United aa 
Kingdom, besides most of 


1uLUMINADED Sue 
the principal colonial and 


Music Trades. 
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continental! Firms, Gagvs. 
d 
nies a clei STERLING GOLD NAME TABI ETS sais : 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, : 
and ——— — BILL HEADS, ; 
signs of Gol ame F 
Tablets, Post Free on 84, SOUTHAMPTON, ROW, LONDON Pag ool c 
apphoation. LGJA 86 w.c AND PRINTED, - 
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